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Selvagem, Suite Injantil, and the Violin Concerto are available at the
Associated Music Publishers, in New York.

Arthur IBERE DE LEMOS (1901-----) went to London in 19155 he

studied violoncello with John Barbirolli and harmony at the Royal
Academy of Music. He also studied in Berlin, and still later in Milan.
Ibere de Lemos has written mostly in small forms, his most successful
compositions being lyric songs of Brazilian inspiration. His harmoniza-
tion is conventional, and his style derivative. His Three Pieces for voice
and piano, Momentos Liricos, and Cangao Arabe have been published.

Brasilio ITIBERE (1896-----) was born in Parana and studied composi-
tion in his native town. From the very first he dedicated himself to
Brazilian folklore. He has written effective piano pieces and songs in
the Afro-Brazilian manner, depicting the ritualistic dances of Brazilian
Negroes. He has also written music in classical forms: two string quartets,
a piano Trio, and pieces for the harpsichord, in which he adapts Bach's
contrapuntal technique to Brazilian rhythms. His song Cordao de Prata
was published as a supplement to Musica Viva in 1940.
Joao Batista JULIAO (1886-----) is a composer of choral music and educa-
tional pieces for schools, who is active as a pedagogue in Sao Paulo. His
short piano pieces and choruses are published.

Hans-Joachim KOELLREUTTER (1915-----) is a young German com-
poser, resident in Brazil. He studied flute and composition, and gave
concerts as a flutist all over Europe. In 1937 he settled in Brazil, where
he is active as teacher, composer, and flutist. He has written a Piano
Sonata ^ two violin sonatas j a Sonata for Flute and Piano 5 Inventions, for
oboe, clarinet, and bassoon 5 Variations for String Quartet 5 and a set of
Brazilian Poems, scored for voice, English horn, viola, bass clarinet, and
military drum. He has also written Variations 1940 and Musica 1941
for full orchestra. In 1940 he launched, in Sao Paulo, the publication of
a modern periodical, Musica Viva. Since 1943 Koellreutter has been flutist
in the Orquestra Brasileira in Rio de Janeiro. Koellreutter writes ex-
clusively in an atonal idiom. Since 1940 he has adopted the twelve-tone
technique according to Schoenberg. The piano version of his Musica 1941
has been published by the Editorial Cooyerativa Interamericana de Com-
fositores in Montevideo, and his Inventions and Bagatelas for piano
were issued as a supplement to Musica Viva.

Souza LIMA (1898-----), the pianist and composer, was born in Sao

Paulo, and studied piano and composition in his native town. In 1919